
Feature packed.
(Kind of like our ads.)
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Black velvet • Some things just 

feel right. Like our premium, silky-smooth 

conductive plastic faders and aircraft qual-

ity switches. We build Element consoles with 

the most durable, reliable components in 

the industry — then we add special touches, 

like custom-molded plastic bezels that protect  

on/off switches from accidental activation and 

impact. Because we know how rough jocks can 

be on equipment. And nothing’s more embarrass-

ing than a sudden case of broadcastus interruptus.

Great Phones • With Element, jocks never have 

to take their eyes or hands off the board to use the phones. 

Element works with any phone system, but really clicks with 

the Telos Series 2101, TWOx12, and new NX-12 that connects 

four hybrids plus control with a single Ethernet cable. 

Status Symbols™ (cool little information icons) tell talent at 

a glance whether a line is in use, busy, pre-screened, locked 

on-air, etc. Even dial out with the built-in keypad. 

Screen play • Use any display screen you choose, to suit your space and décor. Get a space-saving 12” LCD, or go for a 

big 21” monster. (This is Dave Ramsey’s favorite Element feature, by the way. Anyone want to bet he bought his monitors on sale?) 

How many? •    

How many engineers does it 

take to change these light bulbs? None... they’re LEDs.

Memory enhancer • We know how forgetful 

jocks can be. That’s why Element remembers their favorite 

settings for them. Element’s Show Profiles are like a “snap-

shot” that saves sources, voice processing settings, monitor 

assignments and more for instant recall. Profiles are easy to 

make, too: just have talent set up the board the way they like 

it, then capture their preferences with a single click for later 

use. (Hey, make them do some work for a change.)

Mix-plus • If constructing a complicated mix-minus 

on-the-fly brings a big grin to your face, you’re excused. 

But if you’re like us, you’ll love the fact that Element does 

mix-minus automagically. Forget using all your buses for 

a four-person call-in, or scrambling to set up last-minute 

interviews. When you put remote codecs or phone calls on-

air, Element figures out who should hear what and gives it  

to ‘em — as many custom mix-minuses as you have faders.

Talk to me • Need some one-on-one time with 

your talent? Talk to studio guests, remote talent, phone 

callers — talk back to anyone just by pushing a button.

Missing features • Did we forget something? 

Program these custom button panels with any macro you 

want, from recorder start/stop to one-touch activation of 

complex routing and scene changes using PathfinderPC™ 

software. You could probably even program one to start the 

coffee machine (black, no sugar, thanks). 
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Perfect timing •  You can’t have too much 

time. That’s why Element’s control display contains four 

different chronometers: a digital time-of-day readout 

that you can slave to an NTP (Network Time Protocol) 

server, an elapsed-time event timer, an adjustable count-

down timer... and there’s also that big, honkin’ analog clock 

in the center of the screen (Big Ben chimes not included). 

The Busy Box for jocks • Element comes 

standard with a lot of cool production-room goodies you’d 

pay extra for with other consoles, like per-fader EQ, aux 

sends and returns and custom voice processing by Omnia™, 

enabling you to quickly build and capture compression, 

noise gating and de-essing combinations for each and 

every jock that load automatically when they recall their 

personal Show Profiles. Context-sensitive SoftKnobs let 

production gurus easily tweak these settings, while simul-

taneously satisfying their tactile fixations. (Don’t worry: for 

on-air use, you can turn off access to all that EQ stuff.)

Go (con)figure • The folks at MPR say they really love being able to configure and administer an entire building full 

of consoles and routing equipment from the comfort of their own offices. Put an Internet gateway in your Axia network and you 

can even log into Element (or any other part of an Axia system) remotely from home, where there’s plenty of Cheetos and Pepsi. 

Great for handling those 6 P.M. Sunday “help me!” phone calls from the new weekend jock.

Who are these guys? • Why buy a console 

from Axia? Element was designed by Mike Dosch and his 

team of ex-PR&E renegades (who know a bit about consoles). 

And Axia is a division of Telos, the DSP experts.

Lovely Rita • LED program meters? How 1990’s. 

SVGA display has lots of room for timers, meters, annun

ciators and more — enough to show meters for all four 

main buses at once. Reboot to 5.1 

surround mode and the light show 

is even cooler, with surround audio 

and associated stereo mixes all 

going at once.

Shown: 16-position split-frame Element, nicely equipped, $12,558.00 US MSRP. Not shown but available: 4-, 8-, 12-, 16-, 24- and 28-position Element. Dual exhaust and whitewalls optional at extra cost.
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Split decision • 

No, you’re not seeing double: 

Element gives you the choice of single-frame or 

split-frame configurations of up to 40 faders. Perfect for complicated talk or morning shows 

where the producer wants his own mini-mixer, or to give talent space for copy, 

newspapers and such. Solomon would be proud.

Stage hook • This button activates the 

emergency ejector seat. OK, not really. It’s the 

Record Mode key; when you press it, Element 

is instantly ready to record off-air phone bits, 

interviews with guest callers, or remote talent 

drop-ins. One button press starts your record device, 

configures an off-air mix-minus and sends a split feed 

(host on one side, guest on the other) to the record bus. 

Like nearly everything about Element, Record Mode is 

completely configurable — its behavior can even be 

customized for individual jocks. Sweeeet.

Swap meet •  Element modules hot-

swap easily.  In fact, the entire console 

hot-swaps — unplug it and audio 

keeps going; an external 

Studio Engine does all 

the mixing.


